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“ “Desolate' isn't as easy to find as it seems.
Drive an hour out of L.A. in any direction
and you'll hit sand, but civilization is
“always on the ouiskiris. I figured finding the
location for Asshole of the West would be
own epic adventure. | imagined lost
_vafternoons hiking through the desert fend-
ing off rattlesnakes and calling AAA fo
rescue me after my car overheated.
| Butllike fo get the hardest things out of the
- way first, so | put the location on hold and
got my stunt horse. | was referred to Jack
Lilley, a throwback to old Hollywood

westerns, having done stunts on films with

icons like John Wayne and Ken Maynard. He mentioned a dry wash behind his property would be an
ideal location to film.

He was right. The flat sand trailing off into the horizon was an ideal arena where our characters could
play out their confrontation. The steep cliff jutting from the earth would allow a point of view for the
camera’s lens fo articulate that perfect mix of desolation and beauty. And when seen in the back-

* ground, the mountain, covered in dead growth, blended perfectly with the morbid events unfolding.

So naturally | decided not to shoot here.

First of all, there was a nearby factory churning out a metallic shrill from its machinery which | was
sure would ruin our sound. Secondly, | found motorcycle fracks in the sand, and even though | was
told nobody used the dry wash anymore, | imagined a parade of X-Gamers creating havoc for my
cast and crew.

So llogged many miles, travelling from Acton fo deep into the Mojave Desert. But there was always
something. A telephone pole in a precarious place, an abundance of hikers, low flying planes, ATV's,
or nature loving hippies who forbade me from disturbing one grain of sand.

{  Iwould visit Jack to check on my stunt horse, and each time | wandered out fo the dry wash. | never
saw any new motorcyle fracks, and on one Saturday visit, the day we planned fo shoot, the factory
was quiet. And when the dry wash got quiet and all you could hear was the wind, this place
was...desolate.

So as our shoot date drew near | rolled the dice and decided to film behind Jack's. With all of the
anxiefies every director goes through, the only worry | had was that our location was peaceful. And
we lucked out. From dawn until dusk we didn't see a soul. And not a peep came from the factory. It
was so silent we could actually hear the constant breath of hot air slicing its way through the canyons.

Needless to say our day was undisturbed and things went remarkably smooth.

A week later | went back to the dry wash to make sure we cleaned up after ourselves. By then | had

" seen our footage and knew we had all done well. The location though, was the real star of the film.

Dmmuﬁj, unforgiving, it seemed fo hold our characters prisoners throughout, which is exactly how |
imagined.

On this trip, though, | saw a new set of motorcycle tracks and the factory was again belting out it's
shrill tune. But the worst was a pile of broken beer bottles [ found smashed against the base of the
mountain. | spent the better part of the afternoon picking up the glass. As|left| passed some young
kids carrying a fresh six pack, probably back o that spot which | had just finished cleaning. If's OK,

_ when | watch Asshole of the West | see this place the way it was meant fo be seen. If's not that deso-
“late places are hard to find, just hard to preserve.

Matt Oswalt < -
T e:r/ director of Asshole oﬂ:‘re West
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( WRITTEN AND DIRECTED BY MATT OSWALT

4 CAST

_KURT YAEGER - LEVI
- SHAWN PATRICK NASH - WIDMAR

CREW
MORGAN SCHMIDT - DIRECTOR OF PHOTOGRAPHY
. KELLY O'LEARY - MAKEUP /SPECIAL EFFECTS
. ALEXANDER KOEHNE - EDITOR
BRIAN SOLOMAN - EDITOR
MARCOS A. CONTRERAS - SOUND MIXER
" KALYN HEYWOOD - SCRIPT SUPERVISOR
CARY GALLAGHER - ASSISTANT CAMERA

TERRENCE HORAN - POSTERS AND ARTWORK
~ (terrencehoran@gmail.com)

~ STUNT COORDINATORS
 TERRY HOFFMAN
DAVEY ROGERS
SHAWN PATRICK NASH

AL FRISH - PROPSMAN (HOLLYWOOD GUNS & PROPS)
JACK LILLEY - STUNT HORSE (MOVIN' ON LIVESTOCK) |
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