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"D
uring m

y third year in college,I decided to pack m
y bags and go back to m

y hom
eland in search of a 

story that I had long aw
aited to m

ake a reality. W
ith no m

ajor TV
 or production com

pany behind m
e,

I em
barked on the quest to discover the life and fight of M

áxim
a A

cuna A
talaya.

 O
ne of the m

ost talked about and em
blem

atic characters in the national new
s for over five years,

M
áxim

a gained popularity in 2011 after her refusal to sell her land to a m
ulti-billion dollar gold m

ining com
pany.

That sam
e year, I traveled w

ith a group of volunteers to C
ajam

arca on a m
ission targeting im

poverished 
com

m
unities in the region. D

uring one of m
y visits to the m

ain square,  I w
itnessed an episode that w

ould 
change m

y life and redefined the future. A
s I w

as w
alking around, I happen to see a group of protesters 

approaching the m
ain plaza. People of all ages and backgrounds, ranging from

 farm
ers to teachers w

ere 
chanting in unison, “w

ater yes, gold no.”  Even in the distance, I could spot that one figure leading the m
arch.

In the center, w
ith her right hand balled into a fist and a w

hite som
brero on her head, this

 4ʼ 5” 
 4ʼ 5” w

om
an denounced the hum

an and environm
ental crim

es com
m

itted by the biggest m
ining 

coorporation in Latin A
m

erica, Yanacocha. 

D
IREC

TO
RʼS STA

TEM
EN

T

- M
ariel Sosa



A
fter a long and heartbreaking testim

ony from
 M

axim
a herself, w

ords that drained us dry, the crew
 called it 

a day and started to head over to the base cam
p. The shoot had gone on longer than expected and the sun

 w
ould be com

ing dow
n soon. In the m

ountain regions, sundow
n begets a rendevouz of absolute darkness and

 silence. A
gainst M

axim
aʼs w

arning to com
e hom

e before the sun sets, Kenty, m
y D

P, and I decided on stretching
 daylight to its last thread and capture som

e footage for the B-roll. Lost in the beauty of the landscape and the
 technicalities of “the perfect shot,” w

e w
ere outrun by tim

e. 

KKenty looked at m
e w

ith concern as w
e proceed to rush back. Bodies shaped by city-pavem

ents and blaring
 lights now

 had to w
ade across knee-deep m

arshlands in pitch black. The path seem
ed to sink and shift w

ith 
every step, and I feared if w

e had m
eandered into the nearby lake instead. A

nd like every entertaining story, 
the second act rolled around. W

e had taken a few
 steps in the m

ush w
hen suddenly m

y foot w
as lodged into 

a crevice. I felt Kentyʼs gaze on m
e; in the m

ountains of C
ajam

arca, the dark covers everything and dissolves 
profiles into nothingness. N

o cellular service, a stuck foot, and the freezing tem
perature w

ere w
orking in 

absolu
absolute harm

ony w
ith M

axim
aʼs land--no tall trees, no blue sky, no flow

ers, for alm
ost all of  them

 die in the 
cold that approaches freezing tem

peratures. 



I knew
 I w

as slow
ing him

 dow
n. M

inutes turned into a m
illennium

, and yet geography did not contort to tim
e. 

M
y form

 w
as turning still w

ith every breath, and like they say, desperate tim
es call for desperate m

easures,
 I told Kenty to continue on his ow

n and send help for m
e. 

Black silhouette m
elded into black air as I w

atched his form
 retreat, praying  that som

eone w
ould com

e soon. 
W

hen it com
es to a life and death situation, contem

plating life takes a m
oratorium

. 
Reflection is sw

allow
ed w

hole by ultim
ate fear. 

A
fter w

hat felt like the slow
est passage of tim

e, Kenty and I w
ere able to dislodge m

y foot and take a step 
forw

ard. M
y body w

as giving up under the conditions and I knew
 I had to get hom

e. W
ith one hand, Kenty 

used his phone flashlight to lead the w
ay, and w

ith the other one he pulled m
y ticking body. 





H
er experience as a Peruvian w

om
an of color in the industry has 

 allow
ed her to dig deeper into portraying stories that encircle 

m
arginalized and unrepresented com

m
unities. M

axim
a: this land 

of M
ine is her m

ost recentdocum
entary shot in hom

eland, Peru. 
The film

 follow
s the fight of an indigenous farm

er against the m
ost 

pow
erful m

ining com
pany in Latin A

m
erica.

H
er la

H
er latest project involves a fantasy short fiction-film

 titled “Finding 
the Inti,” w

hich is inspired by Peruvian folk stories and is currently 
in post-production. H

er next project is a docum
entary film

 that digs 
into the life of an innocent 16-year-old A

negleno affected by gang 
injunctions,

M
ariel Sosa, a Peruvian D

irector and Photographer, w
as born in 1996. 

Since a young age, Sosa entered the w
orld of docum

entary and 
narrative film

m
aking, shooting and editing her ow

n content on the go.
She recently com

pleted a Bachelors degree in Film
 Production and A

rt 
H

istory at Loyola M
arym

ount U
niversity in Los A

ngeles, C
alifornia, a 

city she now
 calls hom

e. 

D
u

D
uring her college years, she w

orked for London A
lley, a m

usic video
 production com

pany that features artists such Kendrick Lam
ar, A

riana 
G

rande, Ed Sheeran, etc. D
uring that tim

e, Sosa also w
orked and 

produced several independent short film
s, video clips and docum

entaries. 
H

er first docum
entary, Phantasiam

an, produced in G
erm

any, brought 
her international recognitio and w

as screened in Seattle at the largest 
youth film

 festival in the w
orld. 



Born in Lim
a, Perú in 1989. Peruvian 

cinem
atographer w

ho began his career 
studying at Pontificia U

niversidad C
atólica 

del Perú, w
here he now

 teaches. 
C

om
pleted further studies in cinem

atography 
at EIC

TV
 (C

uba) in 2015, and currently 
ww

orks as freelance D
P on docum

entaries, 
short film

s and advertisem
ent.

Born on O
ctober 27, 1986 in H

uancayo, Peru.
H

e achieved prom
inence as a sound assistant to 

G
uillerm

o Palacios and also in sound 
editing w

ith O
m

ar Pareja. 
H

is professional w
ork in the field of

 cinem
a started w

ith the feature film
 " "U

n lugar lejano", a co-production from
 

Venezuela, A
rgentina and Spain, 

w
hich w

as directed by José Ram
ón N

ovoa.
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Born in M
arburg, G

erm
any, in 1990 he

 is a com
poser and m

ulti-instrum
entalist 

w
ho is rooted in a variety of m

usical 
styles. A

fter playing the Piano as a child 
he fell in love w

ith (psychedelic) rock 
G

uitar and electronic sound design. 
W

hile studying Social Sciences he s
W

hile studying Social Sciences he started 
D

Jing in- and outside G
erm

any and 
released original  tracks on international

 underground labels. 
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