


THE STORY

Jamie, an Asian-American teenager, struggles to carve a new home and identity for  herself 
at her elite boarding school. After helping her crush avoid trouble, Jamie is finally invited 
to an  exclusive after-hours  party hosted by the popular boys in her class. Faced with an 
 unforeseen event,  Jamie is forced to confront the reality that belonging in their exclusive 
group has a price - her silence.

SYNOPSIS (short)

Even in her senior year, the Asian-American Jamie struggles to carve a new home and 
 identity for  herself at her elite boarding school, Elmwood. After  helping her  popular crush 
avoid trouble, Jamie is invited to an  after-hours  party hosted by the school’s elite and  decides 
to break the rules in order to  attend. But when a girl in Jamie’s dorm falls  unconscious 
and is harassed by the boys hosting the party,  Jamie is forced to confront the reality that 
 belonging in their exclusive group has a price - her silence. 

SYNOPSIS (long)

FLECK is a thesis film created by a group of filmmakers as part of their Master of Fine 
Arts degree from the American Film Institute Conservatory. An intimate and dramatic 
character study, FLECK questions the lengths we go to in order to  belong. 

The boarding school that the Asian-American Jamie lives at is a traditonally  masculine 
 environment. Though Jamie doesn’t quite fit in, she longs to be a part of it and on a 
 deeper level, she longs to finally feel at home. Jamie scores an invitation to an after-hours 
party hosted by the school’s elite, and it feels like being beckoned into an exclusive club 
she only previously dreamed of entering. When a girl in Jamie’s dorm falls  unconscious 
and is harassed by the boys hosting the party,   Jamie is forced to confront the reality that 
belonging in their exclusive group has a price - her silence.

FLECK puts the audience in the shoes of a girl living a boy’s world. The film   compounds 
this with the acute discomfort of being a racial minority in a place filled with white 
 privilege; the culture of tradition and silence at Jamie’s school allows toxic masculinity to 
fester. The conflict at the film’s core cannot be more revelant in our expanding world: how 
can one truly feel “at home” if home wasn’t  originally made for you? FLECK asks powerful 
questions about how gender and power work in  emotional and intimate ways,  especially 
in most our formative years as we search for a sense of belonging and a place in the 
world. 

ABOUT FLECK

An Asian-American teenager at a traditional prep school longing to fit in with the school’s 
elite is forced to choose between her morality and belonging in their exclusive group.

LOGLINE

Jing Ai Ng



DIRECTOR’S STATEMENT
It’s difficult to be a girl in a boys’ world. We’ve all seen films about boys at a boarding 
school. Dead Poet’s Society. Scent of a Woman. School Ties. The boys in these stories 
struggle with the repression that thrives in these traditional institutions. But what 
about the girls?

I wanted to tell a story that was different and deeply rooted in my own personal 
 experience as a boarding student in a New Jersey prep school. I was an Asian girl 
living at a school with two centuries of history, grappling with traditions that weren’t 
formed for or by women of color. It dawned on me how many times I had fell silent in 
morally challenging situations because I felt like an outsider. After the life-changing 
situation depicted in FLECK, I began to speak in my own voice and realized how 
 important it was to reflect my experience in the stories I tell.

It was important for me that audiences understand that whatever acceptance Jamie 
might temporarily feel could be an illusion - that her race and her gender exclude her 
from this prep school world by default. It was also important that I depict the culture 
of silence that allows masculine traditions to run rampant accurately. 

Everybody has been in a situation where we knew what the right thing to do was, 
but the choice was difficult all the same. Many of us look at our pasts and our 
 traditions through lenses tainted with nostalgia, but it’s only when we look at the 
imperfections in the past, however, that we can begin to reshape the world for 
 people with all kinds of voices. 



THE FILMMAKERS

Born in Madrid, Spain, Miguel Lozano is a 
graduated producing fellow from the AFI Conservatory. 

Before coming to the United States, Miguel worked 
 extensively for some of the most  important  television 
 vprograms in Spain and acquired experience  producing 
and  developing theater and short films. 

He served as the producer on 2018 short film ANIMALS, 
which was the recipient of the 2019 ASC Heritage 
Award.

Born in Kuala Lumpur but raised  between  Malaysia and 
Miami, Jing Ai Ng is a writer-director  currently based in 
Los Angeles. Jing brings her  global  perspective to tell-
ing  stories that raise questions about social institutions 
and the messy world we live in.

After graduating with a degree in Creative  Writing from 
 Emory University, she worked at  Paramount Television 
and A24 before deciding to pursue  directing full-time. 
She is the first director of  Malaysian origin to attend 
the  American Film Institute Conservatory and is a 2015 
Telluride  Film  Festival Student Symposium fellow.

WRITER/DIRECTOR
JING AI NG

PRODUCER
MIGUEL LOZANO



Briana Chmielewski is a recent graduate of the 
 American Film Institute, earning an MFA in Editing. 
Before attending AFI she graduated from  Pepperdine 
University, earning a BA in Film Studies.

During her undergraduate years, she studied abroad 
in London and Sydney where she worked as the  editor 
on the short film, NIGHT LIGHTS. The film went on 
to screen at Sundance Film Festival as part of the 
 Windrider Forum. She is currently working as an 
 vassistant editor at Bunim-Murray Productions for an 
Emmy award winning television show.

EDITOR
BRIANA CHMIELEWSKI

Born & raised in Honduras, Jan Fernando is a  
 cinematographer based in Los Angeles. He received his 
master’s degree in cinematography from the American 
Film Institute (AFI) Conservatory.

Interested in sciences at a young age, Jan found his way 
into analog photography through chemistry & physics. 
Having spent most of his formative years in the dark-
room, Jan specializes in creating expressive visuals.

CINEMATOGRAPHER
JAN RISCHBIETH CÓRDOBA

John J. Lozada is a Colombian filmmaker who moved to 
the United States in 2005 to pursue a career in  graphic 
design. After working in the hospitality  industry in 
 Miami for over 10 years, he realized his true passion was 
to become a producer. He went back to school at the 
Miami Media School and got a degree in Radio and TV 
production. He has worked as a production manager on 
numerous short films, TV shows, and feature films. 

FLECK is his seventh project as a producer.

PRODUCER
JOHN LOZADA



Stacy Chu is an independent filmmaker based in 
Los Angeles. She creates films in which she writes, 
directs, produces and acts. She is of Chinese 
 descent and speaks fluent mandarin.

Stacy was pressed into acting a a young age and 
later on went to school for film directing. She at-
tend School of Visual Arts where she completed 
her thesis film, BLUE CRANES, shot in Hang Zhou, 
China, in which she wrote, starred and directed.

Alyssa Latson is a young actress from San Diego, 
California. In 2017 she was cast as the lead in PALM 
TREES & POWER LINES (2018), which played at 
Cannes Film Festival’s prestigious Cinéfondation.

Kai Caster is a Los Angeles native who started 
acting from at a young age. Since his start, he who 
has  landed roles on series like HOUSE OF LIES, 
NEW GIRL, SHAMELESS and CSI: CRIME SCENE 
INVESTIGATION. He has appeared in feature films 
like 2008’s BABYSITTER WANTED and 2014’s 
MOCKINGBIRD. 

More recently, he appeared in Ryan Murphy’s 
 AMERICAN HORROR STORY: APOCALYPSE as 
William Banks.
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