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Contemporary Shanghai, summer. Xia Qing, a boy who has been wearing Cochlear Implants
due to hearing impairment, has a deep love for dancing. He gains so much joy just from
copying Martha Graham’s hand gestures in a dance magazine. A kid with a precocious
nature, he sometimes paints his pinky nail red just for that glimpse of beauty. Yet all these
passionate pursuits are misunderstood and questioned by his single, deaf mother. Given the
opportunity to audition for his favotrite dance company once in a blue moon, he has no choice
but to return to his body--He seeks his mother’s approval and longs to overcome this obscure

self-identity crisis, through the silent language on his fingertips.
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Yiru Chen, film director, artist, and poet. She graduated from NYU Tisch of School of the
Arts with a major in Film and Television production and minors in Psychology and American

Sign Language. She will continue to pursue her master’s degree at Columbia University,



Teachers Colleg for Deaf/Hard of Hearing Education. A dedicated observer and a performer
herself, her artworks own a unique style and they always incorporate the explorations of
humanity, culture, as well as the connections between the civil and universal emotions. She
has also been the Director of Photography of many prize-winning student films. Yiru remains
an advocate for sign languages and an active member of both Shanghai and New York Deaf
communities. Her goal is to promote the education and art of sign languages - an essential

key to the Deaf culture, along with members of both communities.
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Though born into a hearing family, my bond with sign language could be traced back to
primary school. I remember the time when my proposal to learn to sign and make friends with
deaf children in nursery home was taunted by my classmates and teacher. I felt a deep sense
of frustration that I could not yet defend. I wondered about the kids who were unable to
speak up because of their hearing abilities. How would they feel if they were thought to be
abnormal and thus deprived of ways to express themselves, and connect to people? I realized
at a very young age that how powerless a little child could be, even in the school environment,
when their attempt to communicate becomes arduous as the result of a lack of resources,

understanding, and support.

After in-depth learning of American Sign Language(ASL), I started to truly understand its
incredible visual expressiveness and the signers’ creativity — It’s like contemporary dance on
the fingertips. Many ASL users living in an English-speaking environment. In such context, I
recognized that the magnificent factors in establishing my self-identity are Chinese culture
and Chinese language. I firmly believe that those sign languages might be the key to find
similarities between different civilizations. Therefore, I determined to return to Shanghai to

create this film.

<Handscape> is the brainchild of me and my longtime childhood friend, Anke Bai, who is a
writer herself. We have been familiarized with LGBTQ communities from a relatively early
age. Deaf and Hard of Hearing community is a minority of language but not disability. I hope
to utilize this “silent” language to discuss “sexual identity”— a seemingly silent topic under

the pressure of contemporary Chinese society.

Casting real Deaf and Hatrd of Hearing actor via the help of the Shanghai Sign Language
Center and Deaf director Sam Zhen, who’s also the founder of the Shanghai International
Deaf Film Festival, was a game-changet for us, encouraging us to develop and create this
unique story together with the community. This film allows me as a filmmaker to present our
Deaf and Hard of Hearing talents and their potentiality, and provoke the audience from all

cultural backgrounds to pay attention and think about those minority groups.



