GUILLOTINE




THE GUILLOTINE wos beift co the idecls of The Enlightenmant, an attempt to instill grece to an otherwisa brutel expeession of justice.
Told through the dens of 5 true foles, we cxplora the Guilfotine's rofe s history, from The Freach Revelution % the Fell of Saddom
Hussein. At times humorows and ironic, poignont and thoughtful, thes storfes also reflect the morolity of theie times, Irocng the
philosophicnl oftitedes oboet copital penishment, and the power stradere thot alfows it %o be. From a necessary evil to coldblosded

gmysement, the blode folls with no less detethment.
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RAY TZAG-MERR: OECTON, PRODUEER & STAECAWHIER

“GUILLOTINE is the colminotion of my cinemotic influences, an oppertunity 1o showcase my love of history,
cemedy and yes, foscinotiom with the Gueillotine. Told over the course of five vignettes, Guillotine is o
cthomber piece. Each chopter wos designed with o specific, complimeniory aesthetic and with o siylistically
diverse ﬁlmnmking siyle in mind. We chollenged ourselves to never compromise the craft, instend
striving to moke on eagaging, entertaining and thought provoking Rim thot olso mokes o compelling sociol
(ommeniary.



l~i nesséd o publc exerution when .m‘ six yeors old in lron, Shortly after axy father took
) o se# the him P..pull-'xn ¢ story of mer h i moptmw oll professing their inficance
Ibe rr'hw ous Guillotine exscution xene wos forever eéched in my mind's eye. What i o3 hat
‘ forgrees unbridled vislence on eaather hurman, if the killer's oren is veiled in l{mdo!h of 0 bureaucrer?
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“The Geillotine is one of the most m.o'!niuble, distinguishable, and menocing teels ever created by monkind ead yet it is
i

not represeated jn the media or film with the resped it %orlops deserves. The Guillotine needed to be the ster in each chopter
and in terms of opgroo(hhg the moterial, Roy already hed o really great sease of where he wonted each stery fo E: did
@ lot of his research. How we got fo these points in the story wos moce open ond be was very roceptive to some of the creative
choices token in the seript.”

B0 CABANLLAS, (D-SECNWAIER CRdPTERS 345
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The chollenge for me wos romping vp the stories quickly, ond yet finding these little details that endeared the choracters to the
- . . ) ~ . ’
audience. You have to core about their plight, otherwise all is los
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ATH IS NOT THE END.™



o JUELON ECRRARS, M) £
it ENTIRE PROCEDU
FINISHED IN LESS THAN 6 SECO
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1o help loll lhe ﬂory and sup
ut the lig lm? ptocess 6
5¢ lhul would otfect us in diff

Woice 1o moke this film look different thon
IO om the comero ond lenses thot we chose,
Bwe moved the comera - it was designed so
J8ld feel more immersed in the time peried.”

g 11R10 REVES TALEBZADEN, COEWATOGAAPHES










"We cross fime ond space in GUILLOTINE ond | wanted %
match thot sonically. This meont 1oking on
anochrenistic opprontg to the music in order to align®
with the varying themes and timelines.

| fowad the subject matter and the thought pregess of the
director interesting and wes intrigued and inspired fo create
something that would comvey thot vision. It was, of fimes, ~
o history lesson of cttusel copol pusishenent ond of times the
emotionol fellout of the use of the guillotine thot

inspired the score. Using o string quartet for chapters
two ond four wos éne of these moments 1hat felt il

coplured ¢ tional 1onality.”
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“The notion that humanity con be so cruel 1o its own kind througheut the centuries ond the hope that we con lesrn from thes lessons
wnspired me % look of the ort direcion in o way that felt Both realistic yet onchored @ the old paintings of the post

VIKA TEPLINSKATA, ART DigeCTOR



“We condutted numerces exgeriments 1o refine the sound design for Guilloine. Ouu)rimuy objective was b create o distinctive and

fistiag sound for every element, parsiularly the octesl guillotine sound which need
- FESO ACURMN, SO (ESONT) - ASTRED AD

#o be truly unique.”









< - CHIRLBTTE Cosngr
) | HAVE KILLED ONE MAN T0 SAVE
ONE HUNDRED THOUSAND.



BFFELTS

') bad to fobricote two

ifferant petiods. The
first time | pulled the
blade in position, o
curiovs feeling came
ever me.

' ‘, . -
. villotines from two
e

{ "

| then relessed the
blade which slid dowa
the guide 1eils the
ferce wos so
intimidating.

It wos o fenclisnal
Guilloting and it
scared the hell out
of mel”

NELSON COOPER,
SFX ARTIST



(reating tom ond realistic creations is olways ing, and fo get an o ' flm like
liloenn’donlhc "umm:mammuwfm "vi.uuim‘zs
throwgh our art, is one where | get o spacial satisfetion from.
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Utilizing practicol phatogrophy, This Mogi Mushroom sequence
we ‘mo?‘lh?’ beoutiful obﬂmw involved : :;inh-dng the m of
image woking hollucinoticas, bringing
hhwﬂmdcmoﬁﬂ the viewer ino the mind-set of
integrated seomlessly. the cheroctess.

Mach effort wos placad oa the detais p
of each exscution. Face replocements, 2
30 modeling ond digialy aliered imeges .
were used to delfver big on the promise. -
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BUILDING ALTERATION M&] sne locotion fer onether; FACE REPLACMENT ON DOLLY SHOT Acker's fuce planted cato
took out window, edded Nozi quords with period excurafe olfire,  demmy heod, facel chrasicns, blosdisd mouth wish contection
insignio; oged with fens oberration. ord eye moveman,

J:!T,‘ .‘




COSTUME

There is something incredbly mmng ond rewording diving into éferent worlds and h::femds to establish o look ond feel through
:osm% With GUILLOTINE we hod oa incredible ﬁve time periods ranging from revelutionory France in 1789 through wor tern
rog in.

Cestume is most soccesshul when it doesn't look ke costume. It showld look ke samething the actor has lived is his whole life.
WATTHEW ADKINS, COSTUNE DESIENER









WE: 30 MINUTES

GUILLUTINE
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