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APOLITICAL, WRITTEN AND REALIZED BY MISHU HILMY, IS A SHORT COMEDY A g DINNER PARTY UNRAVELLING ONCE
THE GUESTS FIND OUT THE HOST DOESN'T FOL’LOW THE NEWS. ‘ ; il

TAKE SEAT AT A TABLE WHERE WINE FLOWS AND INT LECTUAL SPA KS IGNITE A GATHERING AMONG NEW FRIENDS AND
FUTURE CREATIVE COLLABORATORS TAKES A FAST TURN AS LA UGHTEH MORPHS INTO AN IDEOLOGICAL DUEL.

ALEX (HALVERSON), THE FERVENT 'AR FORCE FOR REVOLUTION' CHAMPION, SQUARES OFF WITH MORGAN

(MATHEW), THE NEWS-AVERSEANBSELF-F ﬁ.."*‘ CLAIMED “A OL CAL” INFLU&&CEH

AS ALEX AND.MORGAI T, THEIR RESPECTIVE PARTNERS LENNI (WILHELM) AND CASEY (BELLANTONE), ARE NOT
AFRAI AT Th ._;-}ERSATIONAL LEVERS.

NI IS UF’P.HTIVE AND EMPATHETIC CONFIDANTE, WHO VALUES THE VULNERABILITY AND COURAGE OF ALEX'S AR-
ISTIC JOUFINEY CASEY, ON THE OTHER HAND, ADDS HER CANDID AND PRAGMATIC VOICE TO THE MIX—PARTLY FUELED
" BY BELT AFTER BELT OF WINE STRAIGHT FROM THE BOTTLE—WITH A PENCHANT FOR CUTTING THROUGH THE ABSTRACT

AND EXPOSING HYPOCRISY.

THE CENTRAL QUESTION OF APOLITICAL: WHAT IS THE DUTY OF AN ARTIST? HERE, EMOTIONS SURGE, TRUTHS TUMBLE,
AND THE SYMPHONY OF IDEAS AND SELF-DECEPTION RISE TO A ALCOHOL FUELED CRESCENDO.
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DIRECTORS 8TATEMEN'T

| HAD A PROBLEM—I USED TO SPEND HOURS READING THE NEWS, DIVING INTO DOMESTIC POLITICS:
CRISIS OF DEMOCRACY, SUPREME COURT BRIEFS, EVEN OBSCURE PRIMARIES. | OFTEN WONDERED IF
LIFE WOULD BE BETTER WITHOUT THIS CONSTANT NEWS BARRAGE. AMID THIS BRAIN FRIED FOG, |
CAN'T PINPOINT WHAT TRIGGERED ME TO WRITE "APOLITICAL," BUT | DO KNOW THAT FOR A WHILE |
WANTED TO DIRECT A DINNER SCENE.

BUT | WROTE VARIOUS SCRIPTS WITHOUT LUCK: ONE DRAFT HAD SIX PEOPLE ARGUING ABOL ‘:: R0B-
LEMATIC ARTISTS, WHILE ANOTHER STEMMED FROM A REAL INCIDENT: MY PARTNER AND | AIDING '
STRUNG-OUT PEF{SON ON THE SIDEWALK, STRUGGLING TO COMMUNICATE. THIS SPARKE
ON RELATIONSHIPS CRUMBLING OVER DIFFERING VIEWS ON RESPONSIBILITY.

THREADS FROM THE FAILED DRAFTS EVENTUALLY MERGED TO FORM "APOLITICAL." CAPTURING |
CORE INTENT TO DIRECT A DINNER SCENE BUT NOW CLARIFIED WITH THEMES OF SOMEQNE A
BELIEVING IN DIRECT ACTION VERSUS SOMEONE WHO IS THE KEEPER OF THEIR OWN AMBIHIC
USING NOT READING THE NEWS HAPPENED TO BE THE CATALYST TO GETTING INTO IT.

THE CHARACTERS IN "APOLITICAL," ARE HONESTLY LIKE SNIPPETS OF THE CONVERSATIONS | Wi .J
WITH IN MY MIND. THEIR BACK-AND-FORTHS MIRROR MY SLEEPLESS NIGHTS, PERPETUAL c_f /ERTHINK-
ING: BETTER THE WORLD VS. THE DAILY TO-DO LIST, ACTION VS. INDIFFERENCE. -

'M HOPING THE AUDIENCE WILL BE DRAWN INTO APOLITICA'SIMOMENTS OF HEATED DISC SIONS

WATCH THE CHAHACT,EFIS ARGUE ABOUT RESPON LUES
I’'M CURIOUS IF THEY START THINKING ABOUT THEIR OWN BELIEFS MAYBE EVEN SPARKING SOM
SPICY POST-SCREENING CONVERSATIONS. £ '

I'LL BE GRATEFUL IF AN AUDIENCE SEES THEMSELVES IN THESE CHARACTERS - WHETH E* IT'S THE
PASSION OF ALEX, THE INDIFFERENCE OF MORGAN, OR THE HEALTHY SKEPTICISM OF LE j.,‘
CASEY. THAT RELATABILITY, THAT "I'VE BEEN THERE" FEELING, IS WHAT I'M EXCITED TO ﬁn FER U
OF COURSE, | HOPE THEY FIND IT AS FUNNY AS | DO.



PRODUCTION &

“APOLITICAL” WAS REHEARSED AND SHOT OVER THE COURSE OF TWO D STHEF{E
THEN THE FOLLOWING WEEK WE DID TWO A SEVEN HOUR SHOOTS. { RING A 13 PAG

D~ 3

THE SCRIPT ITSELF WAS WRITTEN AND THEN REWRITTEN OVER THE COURSE OF THREE WEEKS ONCE THE CAST WAS SET. o
OVER 1,100 PEOPLE SENT IN HEADSHOTS FOR THE FOUR ROLES. 150 OR SO WERE INVITED TO SEND IN 1-MINUTE MONOLOC%IE SELF-TAPES.

| WAS EXCITED TO FINALLY GET TO WORK WITH CINEMATOGRAPHEH LUIS TFiEVINC) | HAD SEEN ONE OF HIS SHORT FILMS 2 OFHB YEARS PRIO_.
INTERMITTENTLY. SO WHEN | REACHED OUT AND HIS SCHEDULEWQFIKED OUT THAT WAS GREAT. | LOVE LUIS’S ABILITY. TO FOCUS ON THE MISTWOMF’-’ELI__ING ELEIVIENT:-*“E IF A
STATIC ENVIRONMENT, W I'HE RIGH SC

T, WHICH ARE THE FACE SOF THOSE INVOLVED. WORKING WITH OUR GAFFER, JEFIEIVIY APPLEBAMM . LUISWAS ABLET"'_L: -IND THE R
AND DECEPTIVELY INVITING LIGHTING. BUT THE WAF{MTH WAS A THAEWAT WOULD EVENTUALLY TURN BLEAK. T\ | . x

@STLY DRIVEN BY ALEX (HALVERSON) AND | N (MATHEW).

QUICKSILVER COLOR’S C.RYAN STEMPLE DID THE COLOR GHAIE WE WANTED TO STA

SWEATING THROUGH SEVERAL GLASSES OF WINE. AS THE STORY DESCENDS, THE WARMTH SLOWLY DF{AINS FRON HE IMAGE JUST LIKE THE 1\
SHIP DRAINS. THE FIRST FRAME, AND FINAL FRAME ARE DRASTICALLY. DIFFERENT IN COLOR TONE, BUTWE TRIED 1 CURIOUS HOW MANY

FOLKS WILL NOTICE!

-
LASTLY, VICTORIA SALAZAR SUPERVISED THE FINAL SOUND MIX AND MASTER, AND HER WORK WITH NOISEFLOOR LTD WAS ABLE TO CREATE SO MANY NUANCES AURAL MO-

MENTS THAT HELPED ADD MORE DEPTHS TO THE CONVERSATION. SHE PROGRESSED THE DIMENSION AND DEPTH OFF OF THE INCREDIBLE CUT C.J. DID THROUGH HER
NUANCED WORK.



MISHU: JUST CURIOUS, I'D LIKE TO START WITH BRADLEY AND BEN. DID YOU FIN
YOURSELVES PERSONALLY AGREEING OR DISAGREEING WITH THE VIEWPOINTS
YOUR CHARACTERS EXPRESSED IN THE FILM? _.-!

BEN MATHEW: | DID FIND MYSELF RELATING TO MORGAN QUITE A LOT, WHICH IS
SOMETHING TO FEEL RIGHTFULLY GUILTY OF, BUT IT IS ALSO A REFLECTION OF WHAT
A LOT OF PEOPLEFI ,_;E_L TODAY.

-~
BRADLEY: | DEFINITELY RELATE TO Y CHARACTER (ALEX) IN THE/.CONT FTHE
DEBATE. | AM A PR. “ESS| IONAL l BECAUSE | BELIEVE IN T ﬁ Fl OF ART TO
HAVE A POSITIVE IMPACT ON JRLD, AND | ALSO GENE@&LLY BELIEVE IT IS OUF
RESPONSIBILITY AS ARTISTS TO USE OUH PLATFORMS. PR 1

LAIE=— Ry 1

.!_d

MISHU: BEN, DO YOU THINK MORGAN’S VIEW WORKS;’

BEN MATHEW: LIKE MANY OF US, MORGAN'S APATHETIC APPROACH HAS SEEME
PRODUCE DESIRABLE OUTCOMES - A LARGE Gﬁ}x "HE OPPORTUNITY TC
WITH AMAZING ARTISTS, A WORKING ROMANTIC RELATIONSHIP A GENERALLY HAPPY
LIFE UNOBSTRUCTED BY THE WOES OF THE WORLD - BUT BY THE END OF THE SHORT,
WE GET A GLIMPSE AT JUST HOW UNFULFILLED HE FEELS.

MISHU: WHILE THE CHARACTER ALEX, IS MORE AWARE OF AN ARTIST’S RESPON-
SIBILITY—

BRADLEY: THIS WAS DEFINITELY SOMETHING | HAD TO PERIODICALLY CHECK MYSELF
ON THROUGHOUT MY WORK WITH THE CHARACTER.
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BRADLEY: THERE IS ONE SCHOOL OF THOUGHT THAT SAYS YOU SHOULD ALWAYS BE-
'LIEVE YOUR CHARACTER IS RIGHT, AND THAT MIGHT BE TRUE IN A SENSE, BUT | THINK
IT'S ALSO IMPORTANT TO HAVE THAT SECOND WIDER PERSPECTIVE WHEFIE YOU CAN
LOOK AT THE WORLD AND SEE ALL SIDES TO THE SITUATION.

,MISHU BECAUSE WHAT, IF NOT, A CHA|
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BRAND OF TOXICITY THEY BROUGHT TO THE TABLE.

MISHU: TOTALLY, BRINGING DEPTH, COMPLEXITY AND FLAWS—I| THINK WITHOUT
IT WE’D END UP WITH TALKING HEADS ABOUT ARGUMENTS INSTEAD OF ACTUAL
REPRESENTATIONS OF PEOPLE. AND BEN, WITH MORGAN, AT THE SURFACE

LEVEL HE SEEMS TO HAVE IT ALL FIGURED OUT. BUT--

BEN MATHEW: HE DOESN'T HAVE ANYTHING OF IMPACT TO CONTRIBUTE, HIS WORLD-
VIEW IS QUITE SELFISH, AND HE IS UNABLE TO CONTRIBUTE TO DEEPER CONVERSA-
TIONS ABOUT THE DANGEROUS ISSUES WE FACE - ALTHOUGH HE WOULD LIKE TO.



MISHU: HOW DID THAT IMPACT YOUR APPROACH?

BEN M."'._.-:'fTHEW | CHOSE TO DOUBLE DOWN ON MORGAN’S OBSTINANCE, BECAUSE IT
RE ;;__EF'..'_E’E}TB WHAT LENGTHS MANY OF US WOULD GO TO TO MAINTAIN OUR COM-

l]_Tl Y, EVEN WHEN FACED WITH OUR OWN GLARING SHORTCOMINGS AND UN-
REALIZED POTEI TIAL

MISHU: RIGHT, BUT EVEN WITH PLAYING WITH OBSTINANCE, YOU DID MANAGE TO

DIDN'T SHY AWAY FROM HOW MUCH ALEX’S WORDS CUT ME, BE-
SAUSESMWANTTHE AUDIENCE TO ASK THEMSELVES HOW MUCH SHAME, HURT, AND
MBARBASSMENT THEY WOULD ALLOW THEMSELVES TO GO THROUGH BEFORE
IAKINGSSEHANGE. WOULD MORGAN'S SITUATION HAVE BEEN ENOUGH, OR WOULD

MISHUZTURNING TO WILL AND KATHERINE, HOW DID YOU BUILD RAPPORT AND
AMARADER WITH YOUR CO-STARS TO BRING OUT THE SUCH ENGAGING PER-

SBE L THINKCTHE KEY TO THIS WAS RUNNING THE SCRIPT MULTIPLE TIMES IN REHEARS-
AL& I FIND THAT A MAJORITY OF THE TIME IN FILM, YOU DON'T GET REHEARSAL SES-
SIONS THAT EXTEND LONGER THAN MAYBE A ZOOIVI READ AND A FEW MINUTES
BEFORE FILMING.

MISHU: DO YOU THINK MORE TIME REHEARSING OR WORKING IN A GROUP WITH
THE MATERIAL CAN HELP CREATE AN ON-SET CHEMISTRY?

KATHERINE: IT’S WHAT | LOVED/HATED ABOUT MY TIME DOING THEATRE, BUT IN THIS
CASE, SINCE THE DYNAMICS WERE SO SPECIFIC AND THERE WERE LONG-TERM PART-
NERSHIPS INVOLVED, IT WAS INCREDIBLY HELPFUL. 1 FOUND THE OTHER ACTORS A
DELIGHT TO WORK WITH AND BEN WAS SO OPEN, NATURAL AND PRESENT TO WHAT |
GAVE HIM. DEVELOPING CHEMISTRY WITH HIM FELT EASY.

MISHU: AND WILL, CREATING THAT CONNECTION WITH BRADLEY--

WIL% | HAD THE GREAT FORTUNE TO BE PLAYING OPPOSITE MY VERY CLOSE FRIEND,

BADLEY HALVERSON! f

MISHU: WILL, | REMEMBER YO“OLD ME WHEN YOU SAW THEIR NAME ON THE

A CONVERSATION
CONTD

BRADLEY: IT WAS SUCH A PLEASANT SURPRISE TO SEE THEIR NAME IN THAT FIRST
EMAIL TO THE CAST. WILL AND | FIRST MET DOING THEATER BACK IN 2015 AND HAVE
BEEN GOOD FRIENDS EVER SINCESBUT THIS WAS OUR FIRST TIME TOGETHER ON A
FILM SET!

WILL: SO WE HAD A RAPPORT AND CHEMISTRY COMING INTO THE PROJECT. WE EVEN
HELPED EACH OTHER PICK QUT WHAT TO WEAR FOR THE SHOOT AS A COUPLE MIGHT
FOR A DINNER PARTY. _

BRADLEY: HAVING THAT SHARED HISTORY DEFINITELY GAVE US A HEAD START IN
TERMS OF OUR CHARACTER'S CHEMISTRY, GIVEN HOW COMFORTABLE WE ARE WITH
EACH OTHER.

MISHU: INTERESTING, HOW DID YOU TWO SYNC UP WHEN IT CAME TO THE OTHER
COUPLE ACROSS FROM YOU?

WILL: WHILE BEN AND KATHERINE WERE ESTABLISHING THEIR CHARACTERS' RELA-
TIONSHIPS, BRADLEY AND | GOT TO REALLY WATCH AND OBSERVE AND TRY TO
FIGURE OUT WHO THESE PEOPLE WERE AND WHAT THEY WERE ALL ABOUT. IT HON-
ESTLY FIT VERY WELL INTO THE CONTEXT OF THE FILM FOR ME, PERSONALLY.

BRADLEY: | DIDN'T KNOW KATHERINE OR BEN BEFOREHAND, BUT IT WORKED QUT
PRETTY WELL AS OUR CHARACTERS WERE ALSO NEW ACQUAINTANCES. LIFE IMI-
TATES ART. ‘

MISHU: HAVE YOU RUN INTO SIMILAR KINDS OF ARGUMENTS LIKE THIS IN YOUR
REAL LIFE?

BRADLEY: | DEFINITELY HAVE! ACTUALLY RECENTLY | WAS AT A GATHERING WHEN
SOMEONE TALKED ABOUT HOW THEY FELT THEY HAD "OUTGROWN" POLITICS.

MISHU: OOF!

-




BRADLEY: THAT'S NOT EXACTLY THE SAME AS CHOOSING NOT TO READ THE NEWS,
BUT IT'S PRETTY DARN SIMILAR!

MISHU: YEAH, WOW, THAT’S A REALLY CLOSE ANALOGUEL.

BRADLEY: IN THAT REAL LIFE SITUATION | WAS ALSO SEATED NEXT TO ANOTHER
TRANS PERSON, AND WE COULDN'T HELP BUT TAKE ISSUE. HOW CONVENIENT IT
MUST BE TO NOT HAVE ONE'S VERY EXISTENCE AND PERSONHOOD INHERENTLY PO-
LITICIZED. | THINK IT GOES WITHOUT SAYING THAT THE PERSON WHO HAD SEEMINGLY
"OUTGROWN POLITICS" WAS A CIS, STRAIGHT, WHITE, MAN.

MISHU: NOT SURPRISING. THAT SORT OF ENERGY COMING FROM TYPICAL TYPES.
REGARDING THAT, BEN HOW DID YOU APPROACH BALANCING THE COMEDIC AS-

PECTS OF THE SHORT WITH THE MORE SERIOUS IMPLICATIONS OF THE CHARAC-

TERS AND SUBJECT MATTER—OR THAT SORT OF NAIVE HETERONORMATIVE
ENERGY?

BEN MATHEW: | THINK WE WERE ALL RELATIVELY ON THE SAME PAGE ON HOW TO
HANDLE THAT FINE BALANCE, BECAUSE ALTHOUGH IT WAS A DIFFICULT FLIP-FLOP, WE
ALL UNDERSTAND THAT THIS TYPE OF INTERACTION IS A LARGE PART OF THE HUMAN
CONDITION.

MISHU: LIKE THROWING THINGS OUT THERE, KINDA BLIND?

BEN: WE SO OFTEN GO FROM “"HE WAS LITERALLY QUOTING YOU WHEN HE SAID ALL
THAT, SO YES, LIKE IT QEBNOT, YOU'RE INVOLVED!!” TO “GOD, THAT'S SO AWFUL... HE
PARAPHRASED ME!” “ORRYREALLY?” “NO SORRY THIS IS OBVIOUSLY NOT A JOKE, I'M
SO SORRY.”

MISHU: RIGHT--

BEN: IT HAPPENS ALL THE TIME. WE NEED THAT DEFENSE MECHANISM, WE NEED TO
HAVE BALANCE TO STAY IN CONTROL OF AN OFF-THE-RAILS SITUATION. SO, YES,
WHILE IT MAY HAVE BEEN DIFFICULT TO REASON AT TIMES AND BALANCE WITH THE
HEAVY SUBJECT MATTER, | THINK THE CAST AS AN ENSEMBLE UNDERSTOOD THAT
THIS BACK-AND-FORTH IS SO NATURAL TO HUMAN NATURE. ONCE WE UNDERSTOOD
THAT, | BELIEVE IT ACTUALLY HELPED OUR FLOW IN THE STORYTELLING.

A CONVERSATION
CONTD

MISHU: FOR ME IT IS THE MELODY OF THE PIECE. THERE’S NO MUSIC, IT'S JUST
THIS ARGUMENT PLAYING OUT. AND FOR YOU BRADLEY—ALCOHOL FUELED

SOCIAL SETTINGS CAN SOMETIMES LEAD TO SUPER UNCOMFORTABLE SITUA-

TIONS FOR QUEER INDIVIDUALS, ESPECIALLY IF THEY FACE LIKE MICROAGGRES-

SIONS OR INTENDED OR UNINTENDED OFFENSIVE COMMENTS. HOW DO YOU
THINK THE FILM HANDLES THESE MOMENTS?'-

=

BRADLEY: THERE WERE DEFINITELY MOMENTS IN THE SCRIPT THAT FELT HEIGHTENED
BY THE CASTING OF WILL AND |. CERTAIN WORD CHOICES OR TACTICS USED BY THE
OTHER CHARACTERS JUST HIT A LITTLE BIT DIFFERENTLY WHEN SAID TO TWO TRANS
CHARACTERS. :

MISHU: TOTALLY--

Y'THE FOCUS OF THE SCENE, BUT DEFINITELY
HE BACK AND FORTH. | DEFINITELY USED

BRADLEY: THEY WEREN'T NECES .
< ._*\-':'-'Lf’:f- . -:'l ." ':-i X -.I.-.- H"r:. - -- .- PR— By -
ZX'S ANNOYANCE AND INDIGNANCE.

ADDED FLAVOR TO CEFITAIN
THOSE MOMENTS TO HELP FUEEAL

MISHU: AGREED, | THINK IT ADDED SOME EXTRA TENSION AND SHADES WITHOUT
PULLING FROM THE CORE THRUST OF THE STORY. | AM CURIOUS THOUGH, HOW DO
YOU THINK IDENTITY INFORMS CHARACTER, PERFORMANCE, OR APPROACH TO POINT
OF VIEW?

BRADLEY: | THINK IDENTITY, AMONG QI‘ HER THINGS, IS THE LENS THROUGH WHICH
WE PERCEIVE THE WORLD.

MISHU: OKAY, YES, PLEASE DIVE IN— -

BRADLEY: FOR EXAMPLE, ANY CHARACTER | APPROACH, WHETHER OR NOT THEY ARE
QUEER OR TRANS, IS GOING TO BE REFRACTED THROUGH MY OWN EXPERIENCE AS A
QUEER AND TRANS PERSON.

MISHU: LIKE, IMPOSSIBLE TO SEPARATE--

BRADLEY: IT'S PART OF WHAT MAKES ACTING SO PERSONAL AND SPECIAL. NO

MATTER HOW MUCH AN ACTOR MAY DISAPPEAR INTO A ROLE, IT'S ALWAYS FILTERED
THROUGH OUR OWN PERSONHQQOD.



MISHU: RIGHT! RIGHT, THANKS FOR SHARING THAT—AND FOR YOU, KATHERINE,
WAS THERE A FAVORITE MOMENT IN THE STORY?

KB: | LOVED THE AWKWARD SHIPWRECK THAT WAS THE ENDING MOMENTS OF THE
FILM.

MISHU: HAHA! RIGHT, RIGHT--

KB: THERE WAS NO RESOLUTION. EVERY SINGLE CHARACTER WAS LEF
LY LESS CONFIDENT IN THEMSELVES THAN WHEN THE STORY BEGAN
“WINNER” OR “LOSER”....NO ONE KNEW WHAT TO SAY. AFTER THE FIN
THING ANYONE SAID OR DID FELT VIOLENTLY AWKWARD AND WRONG, ;&- D1 LOVED
THAT BECAUSE IT WAS SO REAL. AND IT FELT THAT THE CAMERA LINGERED ON US A
BIT TOO LONG, LIKE SOMEONE SHOULD HAVE YELLED “CUT” BUT DIDN'T, | _KE YOU
WERE SEEING SOMETHING YOU WEREN’T SUPPOSED TO SEE. VERY JOHN CASSAVE-
=3 |

MISHU: THANKS! WILL, WHAT WAS A FAVORITE MOMENT DURING THI
FOR YOU?

TWO CLASSES AT 10 MANY YEARS AGO AND | WAS PARALYZED WITH FEAR—I REMEM-
BER A TEACHER TRYING TO SIDE COACH ME TO RESPOND ORGANICALLY TO WHICH |

REPLIED, "l WILL ONCE | FIGURE OUT WHERE THIS IS SUPPOSED TO BE GOING!"

WILL: | HONESTLY HAVE NOT CONSIDERED MYSELF MUCH OF AN IMPROVISER,aI’%

MISHU: NOTHING QUITE LIKE IMPROYV SIDE COACHING—

WILL: THIS SET, HOWEVER, MADE ME FEEL EXTREMELY COMFORTABLE FLEXING THAT
MUSCLE. EVERYONE ON IT WAS INCREDIBLY SUPPORTIVE OF LETTING US PLAY. FROM
MISHU TO OUR COSTUME DESIGNER TO THE SCRIPT SUPERVISOR, THE WHOLE ROOM
HAD LOVELY ENERGY. SO | FELT SAFE ENOUGH TO JUST TRY THINGS OUT, AND | THINK
SOME GREAT BITS AND MOMENTS CAME OQUT OF IT!

MISHU: LAST QUESTION TO THE GROUP—IF THERE ARE ANY TAKERS—DO YOU
THINK ART SHOULD HAVE A GREATER PURPOSE?

BEN MATHEW: SLIGHTLY IRONIC COMING FROM MORGAN'S ACTOR, BUT YES—
MISHU: MORGAN HOW COULD YOU!—
BEN: | DO BELIEVE ART SHOULD HAVE A GREATER PURPOSE. ART GUIDES OUR WAY OF

THINKING AND WHAT WE CHOOSE TO TALK ABOUT AND ACT ON, WHETHER WE REAL-
|ZE IT OR NOT.

SHOULD INSPIRI

A CONVERSATION
FINAL THOUGHTS

MISHU: CAN BE TOUGH WHEN THERFE’S A LOT OF VARIETIES OF “CONTENT” OUT
THERE--

BEN: IF WE CHOOSE TO CONSUME MEDIA THAT IS LARGELY VAPID OR VACANT IN SUB-
STANCE OR CHOOSE TO ENCOURAGE IT AS OUR PRIMARY SOURCE OF ART, WE DO
OURSELVES A DISSERVICE IN OUR DAY-TO-DAY LIVES AND QUR RELATIONSHIPS.

MISHU: WARY OF JUST LETTING THEIR WORK BE OF ITS OWN ACCORD? VAPID? OR

THAT IT SHOULD HAVE A PURPOSE BEYOND ITS OWN EXISTENCE?

BEN: | DON'T NECES IEANSFO'MOTIVATE; | MEAN THAT ART SHOULD INSPIRE
HOW WE THINK, FEEL, T SHOULD INSPIRE US TO FIND LOVE AGAIN. IT
E US TO QUESTION WHY WE DON'T GIVE AS MUCH AS WE RECEIVE. IT

SHOULD INSPIRE US TO REMEMBER WHY WE STOPPED FIGHTING FOR SOMETHING WE
WERE ONCE PASSIONATE ABOUT. IT SHOULD INSPIRE US TO BE VULNERABLE AND

HONEST WITH OURSELVES.

MISHU: YEAH--

BEN: AND IT DOESN'T HAVE TO BE THAT COIVIPLICATED;_ I[T SHOULD INSPIRE US TO

PROJECT WITH YOU ALL. THANKS FOR SHARING EERYONE' AND HOPEFULLY WE
CAN GET TOGETHER AND DO THIS AGAIN AT SOME FILM FESTIVALS
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ND PROD BY AUT FACE THI EATRE. OTHER SELECT CHICAGO

CLUDE MR. BURNS (THEATER WIT), STRAIGHT WHITE MEN
)LF THEATRE), NOTEBOOKS OF LEONARDO DA VINCH
EATRE), A MIDSUMMER NIGHT'S DREAM (OAK PARK FES-

HEATRE), AND MY WONDERFUL BIRTHDAY SUIT (CHICAGO CHIL-

REGIONAL CREDITS INCLUDE RENT (PORTLAND CENTER STAGE); NOTE-
BOOKS OF LEONARDO DA VINCI (SHAKESPEARE THEATRE COMPANY);

AND OKLAHOMA!, AS YOU LIKE IT, AND MACBETH (OREGON SHAKE-

SPEARE FESTIVAL), WHERE THEY WERE THE FIRST OPENLY NON-BINARY
COMPANY MEMBER IN THE FESTIVAL’S HISTORY. ALSO WITH ERIN

MURRAY, THEY ARE THE CO-CREATOR AND HOST OF THE VIDEO Po; ‘

CAST SERIES TEACAKES & TAROT, PRODUCED BY ISLAND SHAKE
SPEARE FESTIVAL IN ASSOCIATION WITH HOWLROUND THEATRE COM-

MONS.




KATHERINE BELLANTONE
(CASEY)

KATHERINE BELLANTONE IS A CHICAGO BASED ACTOR. UPCOMING
PROJECTS INCLUDE PLAYING NANCY BROWN IN THE CLOWNS, A
HORROR MINISERIES TO BE RELEASED THIS FALL, CAROL LEBRASCA IN
THE FEATURE CANOE DIG IT!?, A MOCKUMENTARY ABOUT COMPETITIVE
FREESTYLE CANOEING TO BE RELEASED IN 2024, AND THE HUNTER IN
NATURE OF THE BEAST, A SURREALIST DYSTOPIAN SHORT CURRENTLY
IN POST-PRODUCTION. SHE ALSO WRITES SHORT ABSURDIST HUMOR
PIECES FOR PUBLICATIONS SUCH AS THE BELLADONNA, SLACKJAW,

AND GREENER PASTURES.
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